
 
 

 

 
 
LESSON TITLE:  How Can I Remember Home?  
GRADE/SUBJECT:  ENG 1D1 Grade 9 Academic English  
AUTHORS:  Kristine Aquino and Aileen Santiago 
 
Activity Overview 
 
Filipino culture has a rich mythology and folklore, which has been the inspiration of Filipinx Canadian 
playwrights, artists, gamers, and storytellers. Students will learn about the meaning of oral tradition and its 
importance within a culture by thinking and responding to questions of how storytelling functions to preserve 
culture. They will examine how voice is used to communicate ideas to a specific audience and will apply that 
knowledge to the production of a monologue using artefacts that are attributed to the Filipino culture. Students 
will be familiarized with the myths and folklore from various regions of the Philippines. They will have the 
opportunity to hone their creative thinking and writing skills as they create stories that compliment the myths 
and folklore they learn about. The question of “how can I remember home” will continue to be explored 
through a media analysis of how corporations exploit the memory of home by appealing to emotional 
attachments of home.  
 
 
 
Overall Expectation(s):  
 
ENG 1D1 
MS1. Understanding Media Texts:  demonstrate an 
understanding of a variety of media texts 
 
MS2. Understanding Media Forms, Conventions, 
and Techniques : identify some media forms and 
explain how the conventions and techniques 
associated with them are used to create meaning 
 
W1. Developing and Organizing Content:  generate, 
gather, and organize ideas and information to write for 
an intended purpose and audience 
 
W2. Using Knowledge of Form and Style:  draft and 
revise their writing, using a variety of literary, 
informational, and graphic forms and stylistic 
elements appropriate for the purpose and audience 
 
 
 

Specific Expectation(s): 
 
ENG 1D1 
MS1.2 Interpreting messages:  interpret simple and 
complex media texts, identifying and explaining the 
overt and implied messages they convey 
 
MS1.5 Critical Literacy:   identify the perspectives 
and/or biases evident in both simple and complex 
media texts and comment on any questions they may 
raise about beliefs, values, and identity 
 
W1.4 Organizing Ideas:  identify, sort, and order main 
ideas and supporting details for writing tasks, using 
several different strategies and organizational patterns 
suited to the content and purpose for writing 
 
W1.3 Research:  locate and select information to 
support ideas for writing, using several different 
strategies and print, electronic, and other resources, 
as appropriate 
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AVI 1O1 
A1. The Creative Process:  apply the creative 
process to create a variety of art works, individually 
and/or collaboratively 
A2. Art, Society, and Values:  demonstrate an 
understanding of how art works reflect the society in 
which they were created, and of how they can affect 
personal values 
 
B1. The Critical Analysis Process:  demonstrate an 
understanding of the critical analysis process by 
examining, interpreting, evaluating, and reflecting on 
various art works 
 
HRE 1O1 
FL1. Living in Relationship:  Demonstrate an 
understanding of the Catholic Christian call to chastity 
as a virtue that is an expression of a healthy sense of 
self and capacity to live in healthy relationships with 
others 
 

W2.1 Form:  write for different purposes and 
audiences using several different literary, 
informational, and graphic forms  
 
W2.2 Voice:  establish an identifiable voice in their 
writing, modifying language and tone to suit the form, 
audience, and purpose for writing 
 
W2.3 Diction:  use appropriate and descriptive and 
evocative words, phrases, and expressions to make 
their writing clear and vivid for their intended audience 
 
AVI 1O1 
A1.1  use a variety of strategies, individually and/or 
collaboratively, to generate ideas and to develop 
plans for the creation of art works 
 
A2.1  explore elements and principles of design, and 
apply them to create art works that express personal 
feelings and/or communicate emotions to an 
audience 
 
B1.2  identify, on the basis of examination, elements 
and principles of design used in various art works, 
and describe their effects 
 
HRE 1O1 
FL1.2  Describe how religious faith is shaped by 
human experience (i.e., one’s family, one’s culture, 
one’s temperament) and analyze the role of family in 
society and in the Church as providing skills and 
strategies for healthy and holy (whole) relationships 
 

 
Catholic Graduate Expectation(s): 
 
CGE1h  - A Discerning Believer Formed in the Catholic Faith Community who resepects the faith traditions, 
world religions and the life-journeys of all people of good will 
CGE2b  - An Effective Communicator who reads, understands and uses written materials effectively 
CGE3b  - A Reflective and Creative Thinker who creates, adapts, evaluates new ideas in light of the common 
good 
CGE4f  - A Self-Directed, Responsible, Lifelong Learner who applies effective communication, 
decision-making, problem-solving, time and resource management skills 
CGEd  - A Collaborative Contributor who find meaning, dignity, fulfilment and vocation in work which 
contributes to the common good 
CGE7f  - A Responsible Citizen who  respects and affirms the diversity and interdependence of the world’s 
peoples and cultures 
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Evidence of Learning (Assessment and Evaluation Plan): 
 
Lesson 
Number/Days/Title 

Prior Knowledge  Diagnostic 
Assessment 

Formative 
Assessment 

Summative 
Assessment 

Lesson 1:  Intro     Discussion  Group Activity - Placemat: 
Students  will analyze an 
excerpt of a play 

 

Lesson 2:  Exploring Voice  elements of letter writing 
 
first-person narrative 
 
elements of voice:  
point-of-view, diction, 
tone 
 
metaphor 
 
personification 

Class/group discussion  Graphic organizer 
 
 

Letter writing : Students will 
demonstrate further 
understanding of 
first-person narrative and 
elements of voice by 
creating a letter of 
complaint from the 
perspective of a Filipino 
artefact.  
 

Lesson 3:  Tiyanaks and 
Tikbalangs and Aswangs, 
oh my! - Oral Tradition 

Students should have 
some knowledge with the 
meaning of oral tradition 
is and the meaning of 
backstory. 

Teacher/Student 
Conference;  

Presentation and Writing 
Process: draft, revision and 
consultation with student 
on their letter 

Character Profile Card : 
Students will write the 
backstory of a Filipino 
mythological creature with 
emphasis on voice and 
descriptive/creative writing.  

Lesson 4:  Exploiting 
memories of home 

Students should have 
some knowledge of video 
production/editing 
vocabulary and media 
literacy fundamentals 
(Media Smarts, 2017) 

Sticky note activity 
 
Inside/outside circle 

Media Analysis : 
Students will critique a 
commercial that uses 
emotion to sell its products 

Reflection : 
Students will reflect on 
how advertisements affect 
or influence their 
decision-making  
 
 

 
Teaching/Learning Strategies 
 
LESSON 1: Introduction [1-2 days] 
In this lesson, students will read an excerpt from the play  Through the Bamboo  (2019)  by Andrea Mapili and 
Byron Abalos of the Uwi Collective  that models the three areas of exploration in the module: writing with voice, 
including details about home and identity, as well as manipulating emotion.  Students will be required to 
demonstrate these skills in the culminating task. 
 
Guided Practice [15 minutes] 
Distribute copies of “Through the Bamboo: Prologue” ( BLM.ENG9.2.1 ). Read the script as a class first, 
then assign a student to read each role. To give students context for the play, show them the video 
found on this site:  http://throughthebamboo.ca/ 
 
Placemat Read Through [15 minutes] 
In groups, give students different coloured markers. This is in order to identify individual student 
contributions for evaluation. Each group will have four students and will be given the handout “ Placemat 
Activity”  ( BLM.ENG9.2.2) .  Students take turns filling out each section of the placemat. 
 

■ What should Lola sound like when she reads her lines? 
■ What emotions do you feel as you read the excerpt?  
■ Which descriptions of the setting stand out to you? 
■ What do you think is going to happen next?  
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Allow students to see each other’s answers by passing each group’s paper around until each group has 
seen all the groups’ papers OR by trading papers with another group to compare responses. 

 
Debrief [5 minutes] 
Share the synopsis of the play with students:  
 

When Philly’s Lola (grandma) dies, she finds herself in the fantastical                     
land of Uwi [translated from Tagalog as “going back home”]. Will she be                         
able to end the reign of the Three Sisters, find her Lola and bring her                             
back home? Inspired by Philippine mythology, THROUGH THE               
BAMBOO is an action-packed adventure about the value of storytelling,                   
and how families deal with loss [and the restoration of identity]. A                       
Filipinx-Canadian tale you’ve never heard before, told in the tradition of                     
The Wizard of Oz, The Chronicles of Narnia and Alice in Wonderland.”  
 
( Through the Bamboo , Mapili and Abalos, 2019). 

 
Inform students that the themes explored in this task will be the focus for the lessons in this module. 
 
 
LESSON 2: Exploring Voice [1-3 days] 
In this lesson, students explore the elements of voice and hone their research and inquiry skills to develop 
their letter from the perspective of a Filipino artefact. Students will be challenged to consider a perspective 
other than their own and reflect on how voice is connected to identity. This lesson is designed to encourage 
students to think about the ways in which voice is used as a means for self-expression by focusing on details. 
These skills will be essential for the culminating task. 
 
Lesson Goals: 

● to practice their research and inquiry skills and apply their knowledge to create meaning 
● to be exposed to artefacts that are associated with the Filipino culture  
● to further their understanding of first-person narrative and voice 
● to develop their creative thinking and writing skills emphasizing diction and emotion  

 
Hook: Brainstorm Session [10 minutes] 
As a class, students will brainstorm the various ways that voice is used to communicate meaning as the 
teacher writes their ideas on the board. For example: 

❏ Volume  can orally stress importance or bring attention to something 
❏ Tone  can express mood 
❏ Word Choice  can convey emotions or thoughts directly or inexplicitly 

For this particular lesson, voice is explored in writing, but can be extended to explore voice in performance. 
 
Understanding Voice [5 minutes]  
Hand-out worksheets on “Voice” ( BLM.ENG9.2.3)  and read “Tsinelas Speaks” ( BLM.ENG9.2.4 ). Review the 
meaning of “voice” with students by referring to the handout.  Explain that identity can be broken down into 
certain aspects (e.g., culture/background, moral character, age, gender, education or profession, personality, 
life experiences, point of view/beliefs about what is valuable, philosophy).  Writers use a variety of strategies to 
communicate any of these aspects including word choice, cultural references,  insider details and examples, 
and personal point-of-view or outlook.  These specific strategies are explored in this task. 
 
Guided Reading [10 minutes] 
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While students read “Tsinelas Speaks” ( BLM.ENG9.2.4 ), have them underline or circle any words and phrases 
that stood out for them that triggered an emotional or thoughtful reaction. Referring back to the “Voice” 
( BLM.ENG9.2.3) note , students will be instructed to locate which strategies were used to allude to the 
speaker’s identity and pinpoint which words support their thinking. See the “Tsinelas Speaks: Teacher Guide” 
( BLM.ENG9.2.4 ) for possible answers. 
 
After Reading: Class discussion   [10 minutes] 
Prompt students with the following questions: 

❏ Did they write down any words that were the same as another student?  
❏ Did any of the words that triggered an emotional response // memory // thought the same as 

the other person? 
❏ Describe the narrator’s personality, points of view, life experiences, and age. What parts of the 

text help shape your understanding of who the narrator is?   
❏ What was the narrator talking about and why? What evidence can you provide to support your 

answer? 
❏ How would this text change if it were from the perspective of a Nike, Vans, or Skechers shoe? 

 
Identifying Voice: Practice [15 minutes] 
Highlight examples of the voice strategies used in “Tsinelas Speaks” (BLM.ENG9.2.4). Students can work in 
pairs or in groups for this task. The teacher can also create a bank of words that express emotions as a 
resource for the students. See the “Tsinelas Speaks: Teacher Guide” (BLM.ENG9.2.5) for correctly identifying 
voice strategies.  
 

● Word choice:  “always going on and on”, “guys”, “that fancy stuff”, “Nah!” 
● Cultural references or allusions:  brand names of other shoes, being used inside (pambahay) 

Insider details and examples: Descriptions of life as a Tsinelas such as walking, being known as 
summer footwear, the foot it has come to know so well, coming out of a factory 

● Personal point of view or outlook:  Tsinelas sees that it is more relaxed and secure as other kinds of 
shoes. Tsinelas appreciates its broken and worn out parts as part of its identity 
 

A note on equitable practices:  Ensure that students demonstrate sensitivity when speaking about a 
particular culture. Generalizations of an entire ethnocultural group are unacceptable. As well, ensure that 
students do not adopt accents that are not their own when reading any of these texts as this is a form of 
mockery.  
 
Guided Reading [10 minutes] 
Have students individually read “Ting Ting and Duspan” (BLM.ENG9.2.6). Ask students to look at the text 
features of a dialogue to predict what the text is about.  Ask if anyone knows what the words in the title mean 
Ting Ting (it is a stick broom).  Then, read through the text at least once with the whole class, choosing at least 
one student to read.  Ask students to think about the characteristics of the two voices in the dialogue and 
what they can learn about each one’s identity. 
 
After reading, ask students to describe the two characters. Here are some possible answers: 
  

  Ting Ting  Duspan 

  ● old 
● experienced  
● judgmental 
● educated 

● young 
● inexperienced 
● ignorant  
● unaware 
● uneducated 
● disrespectful   
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Ask students what textual evidence supports their interpretation.  Encourage students to use language from 
the handout “Voice” ( BLM.ENG9.2.3)  including dialect/language, sentence length, diction, insider details, 
perspective point of view.  
 
Guided Practice [15 minutes]  
In pairs, students will each get a copy of   “Letter for Change” (BLM.ENG9.2.7). On their copy, students work in 
pairs to: 

1. Read the text together and highlight any words that resonate with them and and any clues or 
details that point towards the identity of the speaker. 

2. Determine who the narrator is based on evidence they select from the letter  
3. Discuss why the narrator is writing their letter and explain their thinking 

 
Circulate to each pair to provide support and assess learning skills. In student pairings, one student can take 
on the role of scribe for the other.  Teachers can also give students only one or two strategies to look for. 
 
Summative Assessment: Writing a Letter for Change 
Step 1:  Students will choose an artefact that is associated with Filipino culture and create a letter for change 
See “Letter for Change” (BLM.ENG9.2.7) as an example. Ask students what they believe is the artifact in the 
exemplar. Answer: It is Filipino-style spaghetti.  
 
They will do some research on the artefact of their choice and focus on the material, function and physical 
attributes of the artefact. Some questions to consider when writing their letter for change: 

● How might the function, composition or physical attributes of the artefact affect the way it will think 
about the world? What might it want to change? (ie. function - an eraser might feel guilty for rubbing 
out the existence of a drawing or might feel superior for its power to erase things or feel threatened by 
a writer using whiteout instead of an eraser)  

● What action(s) might the artefact suggest as a solution or compromise to help resolve its grievances? 
 

The class can come up with a list of non-religious artefacts to choose from or use the following:  
● tsinelas (flip flop) 
● walis tingting/tambo (broom and dustpan)  
● tabo (water bucket for bathing) 
● spoon and fork 
● rice cooker 
● parol (Filipino Christmas lantern) 
● banig (mat) 
● kulambo (mosquito net) 

  
Distribute and review “Letter: Evaluation Rubric” (BLM.ENG9.2.8) with students so they are aware of the 
evaluation criteria. You may bring in artefacts for students to see and touch or have pictures of the artefacts. 
An optional task, depending on your learning goals, may be an in-depth discussion of artefacts and their 
socio-economic and historical context (ie. tsinelas as a symbol of poverty or the  Barong Tagalog  as a means to 
indicate social status).  
 
Step 2:  Once students have selected an artifact, they will examine it using the  “Graphic Organizer” 
(BLM.ENG9.2.9). They will research the item’s composition, origin, influence, etc. This research will be used to 
inform their letter.  
 
Step 3:  Students will create a draft. Review with students of the parts of a letter: 

● An introduction:  includes the complaint or issue 
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● The body:  includes details that incorporate research of the artefact 
● The conclusion:  includes a call to action 

 
Step 4:  Peer-edit draft and make revisions 
 
Step 5:  Submit good copy 
 
Students can also share their letters and have the class guess the item they chose as the narrator of the letter 
they wrote. 
 
LESSON 3: Tiyanaks and Tikbalangs and Aswangs, oh my! On Oral Tradition [3-5 days] 
In this lesson, the memory of home is explored through oral tradition and the passing down of knowledge 
through storytelling. Students will be exposed to the cultural diversity in the Philippines by highlighting 
different regions of the Philippines and the various creatures of myth and folklore. They will be tasked with 
creating a backstory for a Filipino mythological creature to develop their creative writing/processing skills with 
an emphasis on diction.   
 
Lesson Goals: 

● students develop an appreciation for the diversity within the Philippines  
● the importance of oral tradition as a means to preserve culture 
● understanding that one’s history/origins shape who they are, how they see and relate to the world 

 
Introduction [5 minutes]  
Every culture as folklore and mythology that reveals a peoples’ deepest fears, desires, and imagination. Have 
students briefly share their favourite folkloric stories with the class. We are often exposed to Greek and Roman 
mythology. Instead, this lesson will highlight the rich and fascinating universe of Philippine Folklore and 
mythology.  
 
Islands and Aswangs [15 minutes] 
Produced by young Filipinx artists and authors in Toronto (many of whom are graduates of the TCDSB),   Islands 
and Aswangs  (Kapisanan Philippine Centre, 2017)   is a free, illustrated fantasy book about Filipino folklore and 
mythology presented in a fictional encyclopedia format. To learn more about this unique publication, visit 
http://www.kapisanancentre.com/islandsandaswangs  or  
https://www.kickstarter.com/projects/islandsandaswangs/the-islands-and-aswangs-book 
 
Post creature illustrations: Tiyanaks, Aswang, Tikbalang, Diwata, Bungisngis and Mambabarang from  Islands 
and Aswangs  on the board. Also printout the brief description of the creatures’ attributes and what part(s) of 
the Philippines this creature can be found. The document can be found here: 
https://passocproject.com/how-can-i-remember-home/ 
 
Ask students to look at each illustration and assign specific attributes inferred from the artists’ renditions of the 
mythological creature and explain their thinking. Also, ask students if they have any oral traditions from their 
families about these creatures above.   
 
Developing a Character Backstory [10 minutes] 
Disney’s  Maleficent  is an example of a backstory of the infamous villain from  Sleeping Beauty . It is in a sense 
the story before a story; it explains how the character Maleficent came to be a villain when the audience 
encounters her again in  Sleeping Beauty.  A backstory is the background or history that provides the context of 
a literary work. In this lesson we will explore the ways in which backstories provide a foundation for the 
impulses that motivate a character; how do characters come to be the way they are?  
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The teacher will hand out a copy of the story related to one of the characters listed above for the students to 
read. As they read the story as a whole class, students will jot down attributes of the character that stood out 
to them. After reading the story, ask them to share their list of attributes and map out how they can use those 
attributes to create the backstory.  
 
Guided Practice [30 minutes]  
Students will then be broken into pairs or groups and assigned a specific story (listed below) from  Islands and 
Aswangs . Each pairing/group will do a short presentation on their assigned stories and will locate its origins on 
a map of the Philippines   in order to demonstrate the diversity within the country. They will also address the 
following questions:   
 

❏ How might their place of origin influence their character? (this question reflects on the impact that 
one’s environment has in shaping who a person is, the home they come from) 

❏ Why do you think this legend/myth came about? (this question reflects on the need to understand 
one’s place in the world) 

❏ Can you draw any parallels to other legends or myths you’ve heard about from different cultures? (this 
question attempts to foster making connections to other texts or prior knowledge) 

 
Summative: Character Profile Card 
Distribute and review “Backstory: Evaluation Rubric” (BLM.ENG9.2.11) with students so they are aware of the 
evaluation criteria. Using the text  Islands and Aswangs , students will select from the following list of characters 
to write their backstory: 
 

● Tikbalang 
● Tiyanak 
● Aswang 
● Diwata 
● Mambabarang 
● Bungisngis 

 
Refer students to “Use These Tips to Create a Backstory” (NY Book Editors, 2017) for this task. The resource 
can be found here:  https://nybookeditors.com/2016/07/use-5-tips-create-backstory /. Their constructed 
backstory should make the character multidimensional. Have students discuss the following with a partner, 
which will inform their backstory: 
 

● How does the geographical location from where the character originates (ie. forest, river, mountain, 
etc.) influence the way they look, talk, and move? 

● Did any of the physical attributes come about due to a life-changing event? 
● What conflict or innermost desires do they have that motivated them to go on their journey? 
● How did they develop their skills? Was it learned from a master, self-taught, imbued by magic? 
● Do any of their personal belongings have a deeper purpose other than what is on the surface? 
● How does their character think about their home and how does their idea of home shape their identity? 
● How does this character interact with others? 
● How does this character treat the land? 

 
Students will be required to write a rough draft, edit their work, and produce a good copy. The final product 
should have a picture that is appropriate for their character profile (either procured from the internet or created 
by the student) and will list the character’s attributes, skills, and backstory. The backstory should be a brief 
summary of the character’s life in about 400-500 words. The teacher can either provide the “Character Profile 
Card Template” (BLM.ENG9.2.10) or students can choose their own layout.  
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LESSON 4: Exploitation of memories of home [1-2 days] 
In this lesson, the memory of home is explored by examining the ways that advertisements appeal to 
emotional responses through narratives of home. Using the Critical Analysis Process (CAP), students will view 
and respond to questions regarding an advertisement’s use of emotion to sell a product, service or idea. 
 
Lesson Goals: 

● the ways that media uses emotion to elicit a certain response in order for a consumer to buy their 
product or service  

● to recognize how the audience will have varying responses that are influenced by different factors 
 
Hook [10 minutes] 
Post three different print advertisements of your choosing around your class. Choose advertisements that are 
found in your school community in order to make meaningful connections to your students. Give each student 
3 sticky notes. Instruct them that they are to write down their initial emotional response using one sticky note 
for each of the advertisements. Once they have written down their response, they are to stick that note near 
the advertisement. Read responses aloud for each advertisement. 
 
Media Literacy [30 minutes] 
Discuss the  5 Key Concepts of Media Literacy: 
 
1. Media are constructions 
2. Audiences negotiate meaning 
3. Media have commercial implications 
4. Media have social and political implications 
5. Each medium has a unique aesthetic form 

- from   Media Literacy Fundamentals  
 
Refer to   Media Literacy Fundamentals  (Media Smarts, 2017) and  Thinking vs. Feeling: The Psychology of 
Advertising  (University of California, 2019) for more background.  
 
Focus their attention to concept 2 “Audiences negotiate meaning.” Take one of the advertisements and using 
one of the sticky note responses, state sentences beginning with “This advertisement makes me feel [enter 
sticky note here] because…” wherein the student will explain what aspect of the advertisement triggered that 
emotional response.  
 
Inside/Outside Circle [15 minutes]  
To learn about this facilitation method, view the video here: 
http://www.theteachertoolkit.com/index.php/tool/inside-outside-circles 
Students will discuss the following questions: 

❏ Who is the intended audience? How do you know? 
❏ What kind of reaction do you think the advertisement wants its audience to have? 
❏ What outcome do you think the advertisement was trying to achieve? 
❏ How successful/unsuccessful do you think the advertisement was in achieving its goal?  
❏ What do you think they did or didn’t do that could affect the response of its audience? 

 
Guided Practice [30 minutes] 
Using the Critical Analysis Process (see module 1 for CAP resources), students will choose a commercial from 
the list below and using the critique that advertisement’s use of emotion to sell a product or service. What is 
the message it’s trying to convey about ‘home’? 

1. Prego: Boyfriend meets the family | Love the splatter commercial: 
https://www.youtube.com/watch?v=APJzO7bbO6E 
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2. Philippine Airlines Your Home In The Sky:  https://www.youtube.com/watch?v=n87AUoqyEVc 
3. The Heart of the Filipino TV Commercial:  https://www.youtube.com/watch?v=JqvQYIII2bM 
4. Google Miss Nothing:   https://www.youtube.com/watch?v=pGrL-Me4cK0  

 
Summative: Ad Critique Reflection [30 minutes]   
The students will provide a brief reflection on how advertisements appeal to their emotions as a consumer and 
use video production/editing vocabulary to explain their thinking. See “Ad Critique Reflection: Rubric” 
(BLM.ENG9.2.12) for evaluation criteria.  
 
 The following questions should be addressed in their reflection: 

● What commercial appeals to me? 
● Thinking about this commercial, what kind of feelings does it evoke?  
● What did the commercial do to try and get an emotional response from me? 
● What message is the commercial trying to say about the emotional response they want me to feel and 

the product/service they want me to buy? 
● How might this commercial affect other people? 

 
Differentiated Instruction and Accommodations/Special Needs:  
 
Notes for differentiation are included with each lesson.  The following adaptations can be made to suit specific 
learner levels and needs based on teacher discretion: 

● Graphic organizers and planners help students visualize ideas 
● Conferencing especially on graphic organizers and planners to assist students at various stages 

of the writing process 
● Small groups and peer support: students work in pairs or small groups to provide each other 

support as they work through the lessons in the module 
● Alternative format: where the skills being assessed are not essentially writing, oral delivery of 

information would apply (i.e backstory, reflection) 
● Availability and format of material: Students can access materials online or after school so they 

can process concepts individually at their own pace 
 
Learning Materials 

● BLM.ENG9.2.1  “Through the Bamboo: 
Prologue” 

● BLM.ENG9.2.2 “Placemat Activity” 
● BLM.ENG9.2.3 “Voice” 
● BLM.ENG9.2.4 “Tsinelas Speaks” 
● BLM.ENG9.2.5 “Tsinelas Speaks: Teacher 

Guide” 
● BLM.ENG9.2.6 “Ting Ting and Duspan” 
● BLM.ENG9.2.7 “Letter for Change” 
● BLM.ENG9.2.8 “Letter: Evaluation Rubric” 
● BLM.ENG9.2.9 “Graphic Organizer” 
● BLM.ENG9.2.10 “Character Profile Card 

Template” 
● BLM.ENG9.2.11 “Backstory: Evaluation 

Rubric” 
● BLM.ENG9.2.12 “Ad Critique Reflection: 

Rubric” 

 

Elements of 21 st  Century Learning 
 
Critical Thinking:  Students make decisions when 
interpreting and processing information from their 
research 
 
Communication:   developing the ability to use 
different media tools effectively for specific 
audiences; mastering voice and use of pathos as 
components of effective rhetoric 
 
Creativity and Innovation:  students’ sense of 
initiative and ability to convert thought into action is 
fostered through the creative writing tasks 
 
Social, Cultural, Global, and Environmental 
Responsibility:  Student understanding of home is 
deepened by the exploration of geo-political contexts 
and their impact on identity and culture; cultural 
appreciation is fostered by exposure to cultural 
artifacts, Philippine mythology, and oral tradition 
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https://www.youtube.com/watch?v=n87AUoqyEVc
https://www.youtube.com/watch?v=JqvQYIII2bM
https://www.youtube.com/watch?v=pGrL-Me4cK0


 
 
Cognitive Domain   analysis, critical thinking, 
decision-making, reasoning/argumentation, 
interpretation, creativity 
 
Intrapersonal Domain:  appreciation for diversity, 
artistic and cultural appreciation, metacognition, 
intellectual interest and curiousity 
 
Interpersonal Domain:  empathy/perspective-taking, 
interpersonal competencies, self presentation, social 
influence with others, trust 

Resources 
 
Mapili, A., & Abalos, B. (n.d.). Through the Bamboo. Retrieved August 16, 2019, from 

http://throughthebamboo.ca/ 

"Prologue," THROUGH THE BAMBOO, Andrea Mapili and Byron Abalos (2019). Forthcoming from Playwrights 
Canada Press (2021).  

MediaCFO. (2016, August 21). Google PH Miss Nothing full video. Retrieved August 16, 2019, from 
https://www.youtube.com/watch?v=pGrL-Me4cK0 

Media Smarts. (2017, January 19). Media Literacy Fundamentals. Retrieved August 16, 2019, from 
http://mediasmarts.ca/digital-media-literacy/general-information/digital-media-literacy-fundamentals/m
edia-literacy-fundamentals 

NY Book Editors. (2017, November 09). Use These 5 Tips to Create a Backstory. Retrieved August 16, 2019, 
from https://nybookeditors.com/2016/07/use-5-tips-create-backstory/ 

PAL. (2016, March 15). The Heart of the Filipino TV Commercial. Retrieved August 16, 2019, from 
https://www.youtube.com/watch?v=JqvQYIII2bM 

Prego. (2017, September 29). Prego: Boyfriend Meets the Family | Love the Splatter Commercial. Retrieved 
August 16, 2019, from https://www.youtube.com/watch?v=APJzO7bbO6E 

University of Southern California. (2019, May 23). Thinking vs. Feeling: The Psychology of Advertising. 
Retrieved August 16, 2019, from https://appliedpsychologydegree.usc.edu/blog/thinking-vs-feeling- 
the-psychology-of-advertising/ 

 
Teaching Notes 
 

● Copyrighted script of  Through the Bamboo  (2019) included in the learning materials.  
● A note on equitable practices:  Ensure that students demonstrate sensitivity when speaking 

about a particular culture. Generalizations of an entire ethnocultural group are unacceptable. As 
well, ensure that students do not adopt accents that are not their own when reading any of 
these texts as this is a form of mockery. 
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BLM.ENG9.2.1
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BLM.ENG9.2.2 

Placemat Activity 
  
What emotions do you feel as you read the 
excerpt? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

What descriptions of the setting stand out to you? 

Through the Bamboo  (Mapili & Abalos, 2019) 
What should Lola Sound like when she reads her 
lines? 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

What do you think is going to happen next? 
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BLM.ENG9.2.3 

Speaker’s Voice 
Voice  is the unique quality, tone, or style marking the speaker’s identity. To have a better understanding of 
voice, it’s important to consider what makes up our identity.  
 

 
 
Strategies for writing with voice:  The following list includes some strategies that writers can use to help  
create a distinctive and unique voice in their writing. Feel free to add to the list. 
 

Strategy Detail 
Diction  Word Choice (slang, informal, formal, scientific, technical, misspelled, etc.) 
Cultural references or 
allusion 

Referring to information that belongs to a particular culture or is typically 
known by a particular group (folk tales, urban legends, famous people, 
sayings, food, experiences) 

Sentence length  The length of the sentences can affect pacing. Shorter sentences force a 
reader to stop and take a breath. Longer run-on sentences may suggest a 
person with high energy who does not stop to think before speaking, for 
example. 

Structure and 
organization of ideas 

The speaker may mention the most important ideas first or repeat them often. 
If the speaker has a hard time concentrating, then he/she may refer to ideas 
that are not relevant, for example. 

Opinion or viewpoint  The speaker’s attitude towards things is a strong indicator of his or her 
identity. Consider how a non-athletic student would write about gym class. 

Dialect or language  Sometimes writers use different dialects to show a character belongs to a 
certain group or has a certain level of education. Grammatical errors can also 
be used to show identity. 

Details and examples  The examples and details that a speaker gives can identify that person’s 
background and experience. A speaker who gives lots of details about the 
kinds of animals on a farm, for example, shows that he/she has lived or 
worked there. 
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BLM.ENG9.2.4 

Tsinelas Speaks 
Aileen Santiago 

 

 
Photo Credit: Oleg Magni 

 
See, I think my friends Skechers, Nike, and Vans have got it backwards.  They are always going 

on and on about their unique design. They never stop trying to stand out and be different, competing to 
be the most individual of all the other individuals on the shoe rack. But for me, I tell them I don’t worry 
too much about that fancy stuff. It’s not because I’ve become the poster footwear for summer days at the 
beach even though I spend most of my time indoors – it’s because my kind has no need to prove that 
we are different. Do you hear anybody complaining that we need to be more unique or have more style? 
Nah! We do our job well. We allow for easy slip in and out.  It’s the perfect blend of comfort and 
convenience.  

So that means we can just be free to be ourselves.  Then a special thing happens.  Our 
uniqueness comes out  because  we do our job well.  Do you see my twin brother there? That guy and I 
left the factory at the same time but after a few years, we aren’t the same anymore.  My left is more 
worn now and all those days of walking have actually permanently scuffed my edges. I may have started 
out as flat as the next tsinelas but it’s not the case anymore. Now, I have a special contour with the odd 
combination of toe lengths that has become a part of who I am. I’ve even become proud of the crack on 
my back that I got from smacking so often against the heel of the foot I have come to know so well.  
    This is the kind of thing my friends don’t understand, you see.  This is the kind of conformity that 
makes me unique. 
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BLM.ENG9.2.5 

 

Tsinelas Speaks: Teacher Guide 
 

                                
                                    Photo Credit: Oleg Magni 

 

 

LEGEND 

cultural reference / 
allusion   

diction   

structure/organizati
on of ideas 

 

opinion / view point   

  
 
See, I think my friends  Skechers, Nike, and Vans  have got it backwards.  They are always going on and 
on about their  unique  design. They never stop trying to  stand out  and be different, competing to be the 1

most  individual  of all the other individuals on the shoe chain. But for me, I tell them I don’t worry too 
much about that  fancy stuff . It’s not because I’ve become the poster footwear for summer days at the 
beach even though I spend most of my time indoors – it’s because  my kind has no need to prove that 
we are different . Do you hear anybody complaining that we need to be more  unique  or have more style? 
Nah!  We do our job well.  We allow for easy slip in and out .  It’s the  perfect blend  of comfort and 
convenience.   
      So that means we can just be free to be ourselves .  Then a special thing happens.  Our uniqueness 
comes out  because  we do our job well.  Do you see my twin brother there? That guy and I left the 
factory at the same time but after a few years, we aren’t the same anymore.  My left is more worn now 
and all those days of walking have actually permanently scuffed my edges. I may have started out as flat 
as the next  tsinelas  but it’s not the case anymore. Now, I have a  special  contour with the odd 2

combination of toe lengths that has become a part of who I am. I’ve even become proud of the crack on 
my back that I got from smacking so often against the heel of the foot I have come to know so well.  
    This is the kind of thing my friends don’t understand, you see.   This is the kind of conformity that 
makes me unique . 

1  Throughout this piece, the speaker challenges conformity against the backdrop of mainstream footwear (Skechers, Nike, 
Vans etc.). Words like “unique, stand out, individual, free, special” appear throughout this piece to emphasize the way the 
speaker celebrates its differences compared to ‘fancy’ footwear. 
 
2  This statement suggests a level of flexibility and adaptive quality of the speaker which may also suggests the rigidity and 
unmoving nature of the mainstream shoe. Perhaps what can be inferred by this statement (aside from how the speaker’s 
experiences or perceived flaws is a part of their unique identity) is the author’s voice speaking about being a third-culture 
person. 
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BLM.ENG9.2.6 

Ting Ting and Duspan: A Dialogue 
Aileen Santiago 

 

 
Photo Credit: Walis Ting-ting and Pandakot  
Creative Commons License © Josh James  

https://bit.ly/3JCCLl 

Tingting: “ Anak , these ears have been around a long time. It’s hard to 3

insult someone who can’t hear you.” 
 
Duspan: “Hey! I said what kind of name is Ting Ting?  For someone so 
old, you have a child’s name.” 
 
Tingting: (Laughs) “That shows what you know, Duspan. My name is 
much older than the aluminum that makes you.”  4

 
Duspan: “What do you mean?” 
 
Tingting: (Groans) Let me rest for a minute against you.   Sa tingin ko  5

you don’t know that my back is made from the stem of palm-leaves.   6

 
Duspan: Oh, uh, I never really thought about it. 
 
Tingting:  At sa palagay ko, hindi mo rin alam yung talagang pangalan 
mo .  From my point of view, you don’t know your real name either. 
 
Duspan: Huh? What the hell are you talking about?  I’ve only ever been 
called Duspan.  
 
Tingting:  Duspan is a very old word - Old English, to be exact.  That is 
even older than the Spaniards’ arrival to the Philippines!  Tell me this, 
anak , do you only collect dust? 
 
Duspan: Uh, no. 
 
Tingting:  You are not alone in the forgetting of your name.  Pantalon 
and Basura rarely answer to the names I remember. 
 
Duspan: Forget about them!  What’s my name?  
 
Tingting:  Exactly what you do is who you are.  Pandakot .  7

 
Duspan: Pan-da-kot.  Panda-kot. Pan-dakot.  My name is Pandakot. 
 
Tingting:  Nice to meet you,  kababayan . 8

 

 

3  Anak  (Tagalog) child; often used by parents or older relatives when speaking to younger generations 
4 Homemade versions of the dustpan are often constructed from an aluminum can previously containing oil 
5  Sa tingin ko : from my perspective 
6 Walis Tingting:  The  walis   tingting  is the stick broom. Its stiff bristles are made from the thin ribs of palm leaves.  
7  Pandakot : from Tagalog word  dakot , which means to grasp (verb) or a handful (noun) 
8  kababayan : fellow Filipinx, citizen, countryman/womxn 
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BLM.ENG9.2.7 

 
A Letter for Change 

by Aileen Santiago 
 
 
Dear  Unadventurous Consumer, 
 
I would like to request that you think twice before passing me over the next time you are ordering at the 
counter.  Tell the customer service representative to order the combo with a nice hot heap of me and a 
serving of chicken on the side.  It’s really not fair to judge me by the other times you’ve had my kind before 
because I do believe that I am in a class of my own. 
 
For one thing, the not-too-hard and not-too-soft noodles are wonderfully draped in my sauce that will 
happily surprise you by its balance of sweet and salty.  And before you raise your eyebrows at the fact that 
there’s not just ground meat in my sauce, give me a try.  I always say nobody can resist bite-sized pieces 
of hotdogs.  Don’t tell me you’re still not sold!  I know that your resistance will melt away once you smell 
and see the gooey cheese on my head.   
 
What have you got to lose?  I’m tired of people sticking to their comfort zones.  You should try something 
new once in a while.  It’s the only way to confirm whether what you’ve had is really the best or not. 
 
Sincerely, 
 
Jollibee Spaghetti 
   

20 
PASSOC: Philippine Arts & Social Studies in the Ontario Curriculum  ©  2019 
 



 
 

 
BLM.ENG9.2.8 

Letter: Evaluation Rubric 
Expectation  1  2  3  4  5 

Knowledge and Understanding:  Subject-specific content acquired in each grade/course (knowledge), and the comprehension of its meaning 
and significance (understanding) 

Letter for change  includes researched 
facts about the particular artifact such 
as of what the item is, its 
material/makeup, function/purpose, 
history (if applicable) 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for 
this expectation 

Thinking/Inquiry:  The use of critical and creative thinking skills and/or processes  

Students are able to pick out the most 
relevant or appropriate details from 
their research to make a focused 
complaint 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for 
this expectation 

Communication:  The conveying of meaning through various forms 

Ideas are communicated clearly. Any 
errors in language do not impede 
understanding of the writer’s ideas. 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for 
this expectation 

Letter has a logical order: 
Introduction:  complaint is clearly 
identified  
Body:  Details show understanding of 
what the item is, its material/makeup, 
function/purpose, history (if 
applicable) 
Conclusion:  call to action 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for 
this expectation 

Application:  The use of knowledge and skills to make connections within and between various contexts 

The student can use a variety of voice 
strategies to communicate identity   

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for 
this expectation 

The student can use researched facts 
to write relevant and related 
complaints 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for 
this expectation 
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BLM.ENG9.2.9 

Graphic Organizer: Research Notes and Ideas for Artefact 
ITEM:  
Composition/Material Make-Up 
 
 
 
 
 
 
 
 

Ideas 

Origin 
 
 
 
 
 
 
 
 

Ideas 

Function/Purpose 
 
 
 
 
 
 
 

Ideas 

Form/Physical Appearance 
 
 
 
 
 
 
 

Ideas 

History 
 
 
 
 
 
 
 
 

Ideas 
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BLM.ENG9.2.10 

Character Profile Card Template 
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BLM.ENG9.2.11 

Backstory: Evaluation Rubric 
Expectation  1  2  3  4  5 

Backstory includes researched facts 
about the particular mythological 
creature such as its origin, habitat, 
physical traits, sightings, etc.   

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Student work includes all areas from 
the “5 Tips for Writing a Backstory” 
(motivation, moral principles, significant 
event, personal characteristics, 
important details) 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Student’s drafts and final product 
demonstrate progression of ideas and 
quality.  It is evident that the student 
used the writing process effectively to 
refine the final product. 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Ideas are communicated clearly. Any 
errors in language do not impede 
understanding of the writer’s ideas. 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Student connects research of the 
mythological creature’s physical 
attributes and place of origin with their 
character’s traits   

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

The student uses precise words to 
effectively communicate the creature’s 
identity and history 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

The student can use researched facts 
to describe related character features, 
as well as cultural and social details 
(relationship to the land and to others) 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

 

 

24 
PASSOC: Philippine Arts & Social Studies in the Ontario Curriculum  ©  2019 
 



 

 
BLM.ENG9.2.12 

Ad Critique Reflection: Rubric 
Expectation  1  2  3  4  5 

Knowledge and Understanding 

To demonstrate understanding of 
how advertisers use  emotion  to 
motivate a viewer to “buy into” a 
product, service, or idea 

 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

To demonstrate understanding of 
how advertisers make decisions 
about form to serve a purpose in 
relation to a specific audience 

 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Thinking/Inquiry 

Use of processing skills (e.g., 
generating, analysing, 
integrating, synthesizing, 
evaluating, forming conclusions) 

 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Student is able to  form 
conclusions  about how an 
immediate reaction to an 
advertisement is the outcome of 
specific production decisions 
aimed at evoking specific 
emotions 

 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Student is able to  provide 
concrete and relevant evidence 
from the advertisement  to 
substantiate conclusions about 
how immediate reactions to an 
advertisement are the effect of 
specific production decisions 
aimed at evoking specific 
emotions 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 
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Communication 

Student’s reflection is 
thoughtfully organized with a 
clear answer to the reflection 
question in the beginning, 
relevant details in the body, and 
a summary/overview in the 
conclusion  

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Ideas are communicated clearly. 
Any errors in language do not 
impede understanding of the 
writer’s ideas. 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Application 

Student effectively applies 
critical analysis process (CAP) to 
analyze the media advertisement 
and interpret its key message(s), 
purpose, and features 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

Student is able to apply their 
knowledge of advertisers’ 
techniques to analyze their own 
reaction and the intended 
audience’s reaction to the 
advertisement  

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

uses required language 
conventions (spelling, 
punctuation, grammar) 
accurately and effectively 

Limited skill and 
knowledge of this 

expectation 

Approaching this 
expectation 

Meets this 
expectation 

Exceeds this 
expectation 

Is a model for this 
expectation 

 
 
Comments: 
 
 
 
 
 
 
 
 

 

26 
PASSOC: Philippine Arts & Social Studies in the Ontario Curriculum  ©  2019 
 


